








leflection of tree on the glass facade of the Eames House 
'hoto by Charles Eames, circa 1950 
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INSIDE/OUTSIDE CASE STUDY HOUSE #8 

Charles and Ray\Eames, 1949 


Hosted by Lucia Eames and her children. Please join us for this rare 
opportunity to experience The Eames House, Studio and grounds. 


Carol Eliel 
LACMA 

5905 Wilshire Blvd 

Los Angeles CA 90036-4504 


Saturday and Sunday 
June 21 + June 22 2003 



*By Reservation Only 


For more information, please visit 
http://www.eamesoffice.com/housetour.html 

Eames Office Gallery & Store 
2665 Main Street, Santa Monica, CA 90405 
Fax: 310.454.4413 
Phone: 310.459.9663 


*Limited availability. Cost: $90.00 per person. 
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“Together they dared disturb the universe, altering it 
forever with their Eamesian touch." 


TASCHEN invites you to the famed 


Eames House, Case Study House No. 8 


For a signing with Gloria Koenig 
the author of the new book 


EAMES 


SATURDAY, FEBRUARY 4, 2006 

12:00 pm - 2:00 pm 


Eames House Meadow 

203 Chautauqua Boulevard 

Pacific Palisades, CA 90272 

Self parking on Corona del Mar Street 


GLORIA KOENIG 


is an architectural historian and 
author of Iconic L.A ., currently working on a docu¬ 
mentary about her late husband, modernist 
architect Pierre Koenig. 


For more information please visit 

or call us at the TASCHEN Store at 310.274.4300. 

Book will be available for purchase at the signing. 
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Carol Eliel 
5905 Wilshire Blvd. 

Los Angeles, CA 90036 





















CHARLES EAMES; BIOGRAPHICAL DATA 


Charles Eames was born in St. Louis in 1907; developed an interest in engineering 
and architecture while working for a steel company during his high school years; and 
gained a scholarship in architecture at Washington University. Leaving the university 
at the end of his second year, he opened his first architectural office in St. Louis in 
1930, the first year of the depression; later, after a journey into Mexico, he resumed 
practice, this time with Robert P. Walsh, and working with Emil Frei designed and 
produced furniture, fixtures, rugs, sculpture and painting along with the architecture. 

In 1936 Eliel Saarinen offered him a fellowship and later a teaching post at the 
Cranbrook Academy of Art; among his colleagues there were Florence Knoll (then 
Schust), Ed Bacon, Harry Bertoia, Harry Weese, Ralph Rapson, Eero Saarinen. 

As an extension of their architectural work, Charles and Eero, with the help of Ray 
Kaiser (who had studied painting with Hans Hoffman) prepared a set of designs for 
the Museum of Modern Art's Organic Furniture Competition; the designs took the 
two first prizes, but because they involved nonstandard methods (plywood moulding 
of complex curves; bonding of wood to rubber and to metal) and war was imminent, 
production was halted. 

Charles and Ray married in 1941 and moved to Southern California, where Charles 
designed motion picture sets for M.G.M. and they worked at developing low cost 
techniques for wood lamination and molding; this research grew into an independent 
research laboratory, which during the war was commissioned by the Navy Depart¬ 
ment to produce molded plywood splints and stretchers, and later, experimental 
glider shells. At the same time, the Eames were giving more attention to the uses of 
photography, as record and as communication, and began to use the fast-slide 
technique to illustrate lectures and present ideas. 

In 1946 the molded plywood techniques and models were completed. The Museum 
of Modern Art put on an unprecedented, one-man furniture show of Eames designs; 
and soon Herman Miller, Inc., began to produce the group of plywood chairs, using 
tools developed in the Eames' Venice workshop. The next furniture development was 
the first use of reinforced plastic in a consumer product — the fiberglass shell chairs; 
these and a group of wire-based furniture were added to the collection. 

With furniture production under way, a group of architectural projects followed 
(including the Eames' own house) — all seeking to provide undogmatic spaces for 
pleasurable and informative juxtapositions of things — the sort of juxtapositions that 
characterize the Eames' films, which begin in this same period: “Parade,” “Blacktop” 
and “Communications Primer” were part of the very beginning of the film under¬ 
ground. 

Then in 1952 appeared the first production in multimedia — multiple images com¬ 
plete with sound and cued smells; the title was “A Rough Sketch of a Sample Lesson 
for a Hypothetical Course” and the subject of the lesson was communications. Com¬ 
munications techniques, from this stage on, are an important part of the Eames 
Office productions; subsequent multiple image shows include “The Information 
Machine” done for IBM at the Brussels World's Fair in 1958; the huge seven screen 
show done for the U.S. State Department at Moscow in 1959; the multi-image intro¬ 
duction to the U.S. Science Exhibition in Seattle in 1962; and the IBM Pavilion at the 
New York World's Fair, 1964-65. 


Special exhibitions were by now part of the office product: 

the first of the Museum of Modern Art’s ‘Good Design' exhibitions in 1950; 

‘Nehru, his life and his India' made at the request of the Indian government, 
which was shown in five national capitals (Charles and Ray made their first 
visit to India in 1958 and prepared a report to the government on problems 
of design and environmental quality in India, which was instrumental in 
the setting-up of the National Design Institute in Ahmedabad); 
the first of the ‘Mathematica' exhibitions for IBM in 1961; ‘Photography and 
the City' at the Smithsonian Institution in 1968; ‘What is Design?' at the Musee 
des Arts Decoratifs, Paris, in 1969. 

By 1956 the Lounge Chair and ottoman began to replace the molded plywood as 
the “classic” Eames Chair. The series of airport seating started with O'Hare and 
Dulles in 1962. Recent designs: the executive chaise, 1968; the soft pad aluminum 
group, 1969. 

In 1967 the Eames Office began work on the program for the proposed National 
Aquarium in Washington, in association with the architectural firm of Kevin Roche 
and John Dinkeloo (successors to the office of Eero Saarinen). With the same firm, 
work is also going forward on potentialities of information-giving in the United Nations 
Development Corporation's proposed building in New York. 

Work in communications is also continuing with IBM; and the office is serving as 
consultant to several educational and governmental groups. 

Early in 1970, Charles Eames was appointed to the Charles Eliot Norton Professor¬ 
ship of Poetry at Harvard for the academic year 1970-71; and in the same year he 
was appointed to the National Council on the Arts. 

STATEMENT ON THE EXHIBITION 

This exhibition combines the incredible imagination and talent of Charles Eames 
with the resources and advanced technology of our industrial age. With many new 
and exciting materials available, the expansion of art into new realms and new forms 
is limited only by the imagination of the artist himself. The designs of Charles Eames 
are beautifully translated by Herman Miller, Inc. into such materials as aluminum, 
plastics, and molded wood. The design and translation demand outstanding crafts¬ 
men and craftsmanship. 

In our modern democratic and competitive society, time and skill are at a premium, 
and it sometimes seems that we are on the verge of a mechanization which no longer 
considers the element of beauty in the design and production of the things we use. 
Fortunately, we are rescued from this fate by men and women — and their numbers 
are considerable — who care and have dedicated their.lives to creating good design 
that is also distinctive in appearance. Among such people are the husband and wife 
team of Charles and Ray Eames. Although this exhibition is dedicated only to the 
work of Charles Eames, the creative independence and contributions of Ray Eames 
are a part of all that they do. 

By showing the various aspects of the design process so evident in the art of Charles 
Eames, it is hoped that the viewer will gain an understanding of both the private, 
personal nature of design as well as its application to the larger world of design. 
It is hoped that this exhibition will stimulate thought and discussion about design 
as it relates to our own lives and our common existence and that it will provide a rich 
source of both information and enjoyment to the student body and the community. 


James R. Proctor 


PROJECTS 

1971 

IBM Exhibit (opens) 

"A Computer Perspective" 
Secretary Chair 
Furniture in Progress: 

Loose Cushion Sofa 
Two-Piece Tandem Seating 
Public Seating 

1970 

IBM Exhibit — History of 
the Computer and Data 
Processing Machines 
IBM House of Cards 

United Nations Visitors’ 
Center — Consultant 
National Institute of Design 
Ahmedabad, India — Ford 
Foundation Consultant 
Puerto Rico Advisory Council 
on Natural Resources 


Upholstered Two-Piece Plastic 
Library and Dining Chair 
Drafting Chair 

Office Chair 

1969 

Aquarium Booklet 

A Report on the Program 

and Progress of the 

National Fisheries Center 

and Aquarium 

Soft Pad Aluminum Group 

Furniture 

"What is Design?" Exhibit 
Musee des Arts Decoratifs 
Louvre Museum 
M.l.T. Arts Commission 


FILMS 

(In Progress:) 

Computer Landscape 
Clowns 

Cable TV 

Molluscs 

The Black Ships 

The Fiberglass Chairs 
Soft Pad 

A Small Hydromedusan: 
Polyorchis Haplus 


Photography and the City 
Tops 


AWARDS/APPOINTMENTS 

Alfred P. Sloan Foundation — 
Steering Committee 
M.l.T. Visiting Committee on 
the Arts 


National Council on the Arts — 
Appointment 

Harvard — Charles Eliot Norton 
Professor of Poetry — 1970-71 
Washington University, St. Louis — 
Honorary Doctor of Arts Degree 
American Academy of Arts and 
Sciences — Fellowship 

Atlanta International Film Festival 
Gold Medal — "Powers of Ten" 
Art Director’s Club of New York 
Certificate of Merit — 
Aquarium Booklet 
American Institute of Interior 
Designers — Honorary Fellow 
Manchester Polytechnic, 
Manchester, England — Honorary 
Fellow 


Atlanta International Film Festival 
Bronze Medal — "Computer 
Glossary" 


First Federal Award for Good 
Design — Bonn, Germany 
Aluminum Group and Moulded 
Plywood Chairs 


1968 

Photography and the City 

Exhibit — Smithsonian 

Powers of Ten 

Museum of Science & Industry 
Chicago — Special Award 

IBM Washington Presentation 
Center 

Executive Chaise 

Intermediate Desk Chair 

Lick Observatory 

Babbage 

Professional Photographers West — 
Honorary Life Membership 

1967 

Begins National Aquarium 

Program for Department 
of Interior 

Aquarium Presentation 

Computer Glossary 

IBM Museum 

Scheutz Machine 

AlA — Los Angeles 
Architectural Award Grand Prix 

Society of Industrial Artists and 
Designers of Great Britain 
Design Medal 
Centro Investigacion de Diseno 
Industrial — Buenos Aires 
Design Awards 


PROJECTS 

1966 

Begins Computer Concepts 
Program for IBM 
Carousel Enclosure Design 
for Smithsonian Institution 
"Nehru, his Life and his 
India" Exhibit —Los Angeles 
“Horizontes" open and 
end titles for series of 
Latin American Films for 
USIA 

1965 

"Nehru, his Life and his 
India" Exhibit shown at: 

New York; London; 
Washington, D.C. 

1964 

IBM Exhibit 

New York World’s Fair 


1963 

Design of school seating 


1959 

Twentieth Century Design Show 
Museum of Modern Art 
New York 

Introduction to U.S. Exhibit 
Moscow World Fair — 

Multi Screen Presentation 


1958 

Aluminum Group Furniture 

India Report — National 
Design Institute, Ahmedabad 
Toy — doll house 


1957 

Solar toy — Alcoa 


1956 

Lounge Chair 


FILMS 

Boeing — the Leading 
Edge 

View from the People 
Wall 


AWARDS/APPOINTMENTS 

Eurodomus — Genoa Fair 
Honorary Diploma 


At the Fair 

Smithsonian Institution 


Art Director’s Club, New York 
President’s Medal of Honor 


Westinghouse ABC 

IBM Puppet Shows 
"Think" (Multi-Screen 
Film for IBM Fair 
Presentation) 


AlA —New York 
Award for IBM Pavilion at the 
New York World’s Fair (with 
Eero Saarinen & Associates) 
Pratt Institute 
Honorary Degree Doctor of Fine Arts 


IBM Fair Presentation First Domus Obelisk Award 

(Revised) Lithographers and Printers National 

Association Annual Award 


National Industrial Design Council 
of Canada — Award for Stacking 
Chairs 

Alcoa Industrial Design Award 
American Film Festival Trophy 
Award — "Toccata for Toy Trains” 
Lethaby Lectures — Royal College 
of Art 

Annual Discourse — Royal Institute 
of British Architects 

Expanding Airport Washington University, St. Louis 

Alumni Award 

Herman Miller at the Seventh Melbourne Film Festival 

Fair Award — "Toccata for Toy Trains" 

San Francisco International Film 
Festival Award — "Day of the Dead" 
Edinburgh International Film 
Festival Award — "Information 
Machine" 


Glimpses of USA 
(Multi Screen) 


American Institute of Architects 
100th Anniversary Gold Medal 
for Craftsmanship 
Eleventh Triennale di Milano 
Diploma di Gran Premio 
Edinburgh International Film 
Festival Award — "Toccata for 
Toy Trains" 

"Lounge Chair" American Institute of Decorators — 
The Spirit of St. Louis Citation of Merit for Excellence 

(Film sequences) in F-umiture Design 


Day of the Dead 

Information Machine 
Toccata for Toy Trains 






Mount San Antonio College is grateful to Charles and Ray Eames 
and Herman Miller, Inc. of Los Angeles for generously loaning 
pieces from their collections for this exhibition. The staff of the 
Eames Design Studio and the staff of the Los Angeles Showrooms 
and Factory of Herman Miller, Inc. have given their full cooperation 
in coordinating arrangements for this exhibition. Their assistance 
is deeply appreciated. 


Exhibition of the Work of Charles Eames 
January 12 - January 30, 1972 

Reception: January 11, 1972 • 8:00 p.m. - 10:00 p.m. 
Gallery Hours: 1-5 p.m. weekdays; 2-5 Sundays 
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Charles Eames 


Eames Lounge Chair and Ottoman 


This world famous chair, designed 
by Charles Eame6 and on permanent 
exhibition in the Museum of Modern 
Art, proclaims the ultimate in comfort. 

The core of each cushion is resilient 
foam, surrounded by a layer of 
feathers and down and covered by 
the finest leather procurable, the 
famous “Best Aucht” from Scotland. 

The cushions are snapped to shells 


of rosewood veneer buffed to an 
exquisite patina. These shells are 
rubber-shock-mounted to polished 
aluminum connectors, enabling the 
chair to flex as a unit. The chair 
itself is mounted on a base which 
pivots on bronze bearings. Each 
factor contributes to seating which 
is unsurpassed in buoyancy, 
resilience and softness. 

The ottoman is made of the same 


materials, and can readily be used as 
an auxiliary seat. The cushions of the 
chair seat and ottoman are identical 
and can be reversed to equalize wear, 
as can the two back cushions. 

The craftsmanship of this chair is 
superb. Forty-seven different hand 
operations are involved in its 
manufacture. The result is a chair 
that is luxuriously comfortable, and 
powerfully durable. 




The Eames Chaise 



Like the Eames lounge chair and 
ottoman, the new Eames chaise was 
designed originally as a gift to a 
close friend of Charles Eames. 

Designed to provide a short-term 
resting surface for the business 
executive, it is slim and small in scale 
to blend into any environment, 


not to dominate it. 

It is luxuriously soft. Five cushions of 
foam, surrounded by a layer of 
feathers and down and covered in 
“Best Aucht” Leather, connect to each 
other and to the frame with zippers. 

An additional two smaller loose 


cushions provide head or body 
support. Fiberthin stretched over the 
supporting nylon-coated aluminum 
frame, provides the supportive 
member for the cushions. 

One suspects that Charles Eames 
has designed yet another classic of 
simple yet functional beauty. 
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Wir bitten zur Eroffnung der Ausstellung 

We cordially invite you to the opening of the exhibition 





‘ -, r fMi 

Dienstag, 26. Juni 2001, 20:60 Uhr 

Tuesday, June 26, 2001, 8.00 p.m. 

MAK Ausstellungshalle Exh:ibitioh::Hai.l 
WeiskirchnerstraBe 3, Wien 1 

Zur Ausstellung On the Subject 
Peter Noever, Direktor Director MAK 
Christina Kraus, Kuratorin Curator 

nwesenheit von Lucia Eames und Eames Demetrios 

ia Eames and Eames Demetrios will be present 

Einlass nur mit Einladung - giiltig fur zwei Personen 

Admission with invitation only - admits two 

Anhand zahlreicher Exponate (Hauser, Mobel, Ausstellungen, Filme, Bucher und Grafiken) illustriert die Ausstellung 
das bis heute populare und in Osterreich bislang nie vollstandig gezeigte Lebenswerk des Designer- und Architek- 
tenpaares Charles und Ray Eames, dem es mit seinen Designklassikern und seiner Architektur sowie den ersten 
Multimedia-Shows gelang, die Modernisierung Amerikas nach dem Zweiten Weltkrieg entscheidend mitzugestalten. 
Presenting numerous items (houses, furniture, exhibitions, films, books, and graphic works), the exhibition illus¬ 
trates the designers and architects Charles and Ray Eames’s still popular life-work, which has never been shown 
completely in Austria so far. With their design classics, architecture, and first multi-media shows, the couple had 
a decisive impact on the modernization of America after World War II. 

Im Anschluss laden wir zu einer Swing-Party in die MAK-Saulenhalle. 

We would be glad to welcome you at the swing party in the MAK Columned Main Hall after the opening. 

Dauer der Ausstellung Exhibition dates: 27.06. - 30.09.2001 

Di (MAK NITE) 10.00 - 24.00 Uhr, Mi - So 10.00 - 18.00 Uhr, Mo geschlossen 

Tue (MAK NITE) 10.00 a.m. - 12.00 p.m„ Wed - Sun 10.00 a.m. - 6.00 p.m., Mon closed 

The exhibition was prepared by the Library of Congress, Washington, D.C., in cooperation with the Vitra Design Museum, 
Weil am Rhein, Germany. The European tour is organized by the Vitra Design Museum. The exhibition was made 
possible through the generous support of International Business Cooperation (IBM), Hermann Miller Inc., and Vitra. 

Further support came from CCf, Inc. 


DVR 076 4442 
Los Angeles County Museum 


of Art 

5905 Wilshire Blvd. 
CA-90036 Los Angeles 




Applied Arts j Contemporary Art 


MAK, Stubenring 5, Wien 1 
Tel. (+43-1) 711 36-0 
Fax (+43-1) 713 10 26 
E-Mail: office@MAK.at 
www.MAK.at 


Postgebuhr bar bezahlt 






summer of eames 2000 calendar of events 


Herman Miller Inc. 

Library Tower 

633 West 5th Street Suite 300 
Los Angeles, CA 90071 
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summer of eames 2000 calendar of events 



15 

5:00 - 8:00pm 
OPENING RECEPTION 
Changing Her Palette: 
Paintings by Ray Eames 

EAMES GALLERY 


22 


All day 

LACMA Members Preview 
LACMA 


16 


17 


23 


24 


10am-3:30pm 

All day Eames Symposium 

LACMA Members Preview facilitator: Michael Webb 

LACMA LACMA 


12:30pm 

LACMA Family Days' 

Opening Day of Eames: 
Legacy of Invention 
LACMA 


30 



5:30-8:30pm 

LACMA Jazz Concert with Buddy Collette 
Buddy Collette, jazz giant, wrote and performed 
original scores for several Eames Films LACMA 


july 



10 


n 


7:00pm 6 

7 

Charles and Ray Eames 


Films* presented by 


Eames Demetrios 


Bing Theatre 


LACMA 



8:30am-l 2:30pm 8 
Eames House seminar 
pre-registration necessary 
310.459.9663 
EAMES HOUSE 


12 


7:00pm 13 

Charles and Ray Eames 
Films* presented by 
Eames Demetrios 
Bing Theatre 
LACMA 


16 


17 



19 


6-8pm 20 

Perspectives on Collecting’ 
RSVP: 310.396.5991 
EAMES GALLERY 


7:00pm Charles & Ray 
Eames Films LACMA 



9pm-l 2:30pm 
MUSE event sponsored 
by Banana Republic 
and Flaunt Magazine 
(invitation only) 
LACMA 


22 

8:30am-l 2:30pm 
Eames House seminar 
pre-registration necessary 
310.459.9663 
EAMES HOUSE 













































25 


26 /:00pm 27 

Charles and Ray Eames 
Films* presented by 
Eames Demetrios 


LACMA 


28 29 

Call for time 
310.3932923 
Powers of Ten 
Midnight Special Bookstore, 
Santa Monica, CA 


30 31 

Mathematica 
exhibit opens 
through 10/1 
ART CENTER 
COLLEGE OF DESIGN 


august 


12:30pm 

LACMA Family Days f 

LACMA 

13 


12:30pm 

LACMA Family Days 1 

LACMA 

20 


6-8pm 1 7 

Film night for 


with children ages 5-12 
RSVP: 310.396.5991 
EAMES GALLERY 


12:30pm 

LACMA Family Days r 
LACMA 


12:30pm 

LACMA Family Days' 

LACMA 


19 

8:30am-l 2:30pm 
Fames House seminar 


pre-registration necessary 
310.459.9663 


EAMES HOUSE 

















10 

11 

12 V 

14 

15 

16 

Closing Day of Eames: 
Legacy of Invention 

LACMA 

r\ 

www.eamesoffice.com y ^ 

www.hermanmiller.com 



ALSO IN OCTOBER: October 4th, Teacher Night, Eames House • October 10th, Powers of Ten Day, Eames Gallery 


LIST OF FILMS: 

7/6 Films focus on design and honest use of materials. 
Included in the series are: 

TOCCATA FOR TOY TRAINS 
HOUSE: AFTER 5 YEARS OF LIVING 
LOUNGE CHAIR 
JOHNNY PEER'S CLOWN FACE 
WESTINGHOUSE IN ALPHABETICAL ORDER 
FIBERGLASS CHAIRS: SOMETHING OF HOW 
THEY GET THE WAY THEY ARE 
ECS (EAMES CONTRACT STORAGE) 

GOODS 

7/13 Films about the early work of the Eames Office include: 
901: AFTER 45 YEARS OF WORKING 
SX-70 
TOPS 

POLYORCHIS HAPLUS: A SMALL HYDROMEDUSAN 
EXPONENTS: A STUDY IN GENERALIZATION 
KALEIDOSCOPE JAZZ CHAIRS 
DESIGN Q & A 


* All films listed above will be shown in the Bing Theatre 
at LACMA. Please consult the calendar for more details. 

* * Perspectives on Collecting is a panel discussion with 

Eames aficionados, collectors and dealers. Held at the 
Eames Gallery, call 310.396.5991 torsvp. 

1 LACMA Family Days is a hands-on workshops designed 
for families with children ages 5-12 



7/20 Films focus on rough sketches and finished films. The series include: 
ROUGH SKETCH OF A PROPOSED FILM DEALING WITH 
THE POWERS OF TEN AND THE RELATIVE SIZE OF 
THINGS IN THE UNIVERSE 
NATIONAL FISHERIES CENTER AND AQUARIUM 
FRANKLIN AND JEFFERSON 

(PROPOSAL FILM): AUTHORS OF INDEPENDENCE 
AND ARCHITECTS OF THE AMERICAN EXPERIMENT 
IBM FAIR PRESENTATION#! 

IBM AT THE FAIR 

VIEW FROM THE PEOPLE WALL 

METROPOLITAN OVERVIEW 

POWERS OF TEN: A FILM DEALING WITH THE RELATIVE 
SIZE OF THINGS IN THE UNIVERSE AND THE EFFECT 
OF ADDING ANOTHER ZERO 

7/27 Films focus on Eames films of the 1950s This series includes: 

A COMMUNICATIONS PRIMER 
THE EXPANDING AIRPORT 
FIFTIES DEAD SEQUENCE 
FIFTIES MUSIC SEQUENCE 
BREAD 

PARADE: OR HERE THEY COME DOWN OUR STREET 
BLACKTOP: A STORY OF THE WASHING OF A 
SCHOOL PLAY YARD 
DEGAULLE SKETCH 

HERMAN MILLER AT THE BRUSSELS WORLD'S FAIR 


EVENT LOCATIONS: 

EAMES HOUSE Events I Call for more information IT: 310.459.9663 LACMA 15905 Wilshire Blvd. I Los Angeles, CA 90036 IT: 323.857.6000 

EAMES OFFICE Gallery and Store I 2665 Main St. I Santa Monica, CA 90405 IT: 310.396.5991 ART CENTER COLLEGE OF DESIGN 11700 Lida St. I Pasadena, CA 911031T: 626.396.2244 






LACMA will exhibit from June 25 to September 10, 2000: 
The Work of Charles and Ray Eames: A Legacy of Invention. 
Charles and Ray moved to Los Angeles in 1941 where they 
lived and worked for the rest of their lives. A variety of special 
events have been planned during the exhibition to celebrate 
the Eames' creativity-their architecture, films, furniture, toys 
and other interests. This is a calendar of these events. 




Calendar sponsored by: Herman Miller and Geiger Dealers: Jules Seltzer Associates Los Angeles * M3 Pasadena • Westfall Interior Resources Irvine, 
LaMirada, Los Angeles and Woodland Hills ©Lucia Eames dba Eames Office Graphic Design: Michele Perez Design 


EXHIBITIONS: 



6/15-9/30 

Changing Her Palette: 

Paintings by Ray Eames 

a rare and intimate look at paintings, 
drawings and illustrations by Ray Eames 
from the private family collection. 

EAMES OFFICE 

6/25-9/10 

The Work of Charles and Ray Eames: 

A Legacy of Invention 

LACMA-LOS ANGELES COUNTY MUSEUM OF ART 

7/30-10/1 

Mathematica 

ART CENTER COLLEGE OF DESIGN 
PASADENA, CA 

Year long 

50th Anniversary Celebration 
EAMES HOUSE 























The Work of 
Charles and Ray 


eames 

A LEGACY OF INVENTION 

Charles Eames (1907-78) and Ray Eames 
(1912-88) gave shape to America’s twentieth 
century.Their lives and work represented the 
nation’s defining movements: the West Coast’s 
coming-of-age, the economy's shift from making 
goods to producing information, and the global 
expansion of American culture.The Eameses 
embraced the era’s visionary concept of modern 
design as an agent of social change, elevating 
it to a national agenda.Their evolution from 
furniture designers to cultural ambassadors 
demonstrated their boundless talents and the 
overlap of their interests with those of their 
country. In a rare era of shared objectives, the 
Eameses partnered with the federal government 
and the country’s top businesses to lead the 
charge to modernize postwar America. 
























How to build 
economical, 
yet well-designed 
space for living 
and working 


Space 



The Eameses’ architecture promised good 
design for minimal cost through the use of 
prefabricated standardized parts. At the end 
of World War II, the Eameses joined a larger 
movement of architects and builders aiming to 
supply veterans with affordable housing. From 
their own house in Los Angeles to their proposal 
for the do-it-yourself Kwikset House, the 
Eameses sought to bring “the good life” to the 
general public by integrating high and low art 
forms, modern materials and construction 
technologies, craft and design. 


They advocated mass production of 
architectural components, furnishings, and 
accessories as the ideal way to spread low-cost, 
high-quality modern design throughout America. 
Although ultimately the Eameses designed few 
buildings, they popularized basic tenets of their 
architecture through their toys, furniture, films, 
and slide shows. 





























Culture 


The Eameses’ careers in the 1950s mirrored 
America’s postwar shift from an industrial 
economy of goods to a post-industrial society 
of information. Ratherthan furnishings and 
buildings, the Eames Office focused its efforts 
on communication systems—exhibitions, 
books, and films.The Eameses produced these 
media for governments at home and abroad, for 
industry, and for the education and pleasure of 
their friends and colleagues. In these endeavors 
the Eameses used imagery of daily rituals and 
entertainments, vernacular landscapes, and 
ordinary objects to promote popular culture as 
the currency of exchange between nations and 
people.Their communication projects elevated 
Charles and Ray Eames to the status of cultural 
ambassadors overseas and interpreters of the 
meaning of America at home. 








How to make 
fundamental 
scientific principles 
accessible to lay people 


Science 


The Eameses sought to foster universal 
understanding of socially beneficial science. 

To help people understand new technologies 
and their potential, they produced approximately 
60 films, exhibitions, and books for such 
corporations as IBM, Boeing, Polaroid, and 
Westinghouse.Throughout their careers, the 
Eameses counted many scientists as collegues 
and friends, joining their community as visual 
communicators. 

A major theme in all the Eameses’ scientific 
endeavors was the beauty and elegance of 
scientific principles and the tools used to study 
them. Revealing science’s complex integration 
of art, philosophy, and nature, the Eameses’ 
films and exhibitions successfully related the 
unfamiliar aspects of science to familiar and 
comfortable facets of everyday life.These 
projects translated complex ideas into simple 
images to make them understandable to the 
lay person. 
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Beauty 


The Eameses’ philosophy of the educational role 
of everyday things led them to develop projects 
that would spur people to find beauty in the 
common-place. Charles heard the music of 
Bach in the splash of soapy water on an asphalt 
schoolyard—and made the film Blacktop. 

Ray saw beauty in the shape of a utilitarian 
leg splint—and made elegant sculptures.The 
Eameses’ ability to transform the ordinary into 
the extraordinary is one of their greatest 
legacies. 

The Eameses’ films and slide shows gave the 
spectator, in Charles’s words, a “new depth of 
vision." Encompassing an enormous breadth of 
subject matter, the Eameses’ slide shows were 
assembled for friends, for school courses and 
lectures, as well as for their clients’ corporate 
events. Like objects themselves, the Eameses’ 
slides were valuable vehicles of information, 
providing essential connections to distant times, 
places, and cultures. 










Furniture 


Recognizing the need, Charles Eames said, is 
the primary condition for design. Early in their 
careers together, Charles and Ray identified the 
need for affordable, yet high-quality, furniture 
for the average consumer—furniture that could 
serve a variety of uses. For forty years the 
Eameses experimented with ways to meet this 
challenge, designing flexibility into their 
compact storage units and collapsible sofas for 
the home; seating for stadiums, airports, and 
schools; and chairs for virtually anywhere.Their 
chairs were designed for Herman Miller in 
four materials—molded plywood, fiberglass- 
reinforced plastic, bent and welded wire-mesh, 
and cast aluminum.The conceptual backbone 
of this diverse work was the search for seat and 
backforms that comfortably support the body 
using three-dimensionally shaped surfaces 
or flexible materials instead of cushioned 
upholstery. An ethos of functionalism informed 
all of their furniture designs. “What works is 
better than what looks good,” Ray said, "The 
looks good can change, but what works, works.” 













Cover and Inside cover images: 

Charles and Ray Eames, photographed 
for their 1946 Christmas card. 

(Library of Congress) 

Ray's design for Dot Pattern fabric, 
as reproduced in Portfolio, Summer 1950. 
(Roger Foley/Library of Congress) 

Following in order: 

Charles and Ray on Velocette motorcycle, 1948. 
(Library of Congress) 


Charles and Ray at the office, 1968. 
(Library of Congress) 


Exterior of Eames House, 1993. 

(Tim Street-Porter/ Eames Office) 

An early version of the Eames Storage Unit, 
produced by Herman Miller, 1950-52. 

(Thomas Dix/Vitra Design Museum) 

Woodworker photographed during 
the Eameses' trip to India, 1964. 

(Library of Congress) 

Images of Indian Lotas from the Eames 
Office’s slide collection. (Library of Congress) 


The exhibition was organized by the Library of Congress in 
partnership with theVitra Design Museum.The U.S. tour was 
organized by the Library of Congress. Funding for the exhibition 
was provided by IBM, Herman Miller, Inc., and Vitra AG. 
Additional support was provided by CCI, Inc., and the Eames 
Office. Responsibility for concept development was shared 
by Donald Albrecht, exhibition director and catalogue editor, 
and Hodgetts+Fung Design Associates, exhibition designers, 
in collaboration with the organizing institutions. 


Frames from the film Powers of Ten (1977). 
(Eames Office) 


The Los Angeles presentation is made possible by ®HermanMiller. 


Molded-plywood leg splint, produced during 
World War II. (John Halpern) 

Sculpture by Ray, carved from a molded- 
plywood leg splint. (Ben Blackwell/ 
Collection Eli Noyes and AugustaTalbot) 

Folding molded-plywood wall screen, 1946, 
and dining chair with wood legs, 1945. 
(Thomas Dix/Vitra Design Museum) 

Ray and Charles looking at model of 
the first version of their house, 1945. 

(Library of Congress) 

The vintage photographs are from the 
collection of the Prints and Photographs 
Division of the Library of Congress. 
Intellectual property rights for most of the 
Library'sThe Work of Charles and Ray 
Eames collections are held and administered 
by Lucia Eames doing business as (dba) 
Eames Office. 


In-kind support for the Los Angeles presentation was provided by 
KMZT Classical 105.1 FM, the official classical radio station of the 
Los Angeles County Museum of Art. 

The Library of Congress and theVitra Design Museum gratefully 
acknowledge the financial support, insight, and participation 
of the Eames family.The organizers extend special thanks to 
Charles's daughter, Lucia Eames, and the Eameses’ grandson, 
Eames Demetrios, head of the Eames Office. 

The Eames Office of today communicates, preserves and extends 
the work and design process of Charles and Ray Eames.The Eames 
Office of today developed all the media components for the 
exhibition, The Work of Charles and Ray Eames: A Legacy of Invention. 
Another recent project, The Powers of Ten exhibition opened in 
Europe in 1998 and is now touring the United States. An interactive 
CD-ROM based on The Powers of Ten has recently been released. 

An exhibition featuring an Oral History of theTwentieth Century is 
currently being developed. Current activities of the office can be 
found on the web at www.eamesoffice.com. 
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A LEGACY OF INVENTION 


Library of Congress, Washington, D.C 

May20-September 4,1999 


Cooper-Hewitt National Design Museum, New York, New York 

October 12,1999-January 9,2000 

Saint Louis Art Museum, Saint Louis, Missouri 

February 19-May 14,2000 




Los Angeles County Museum of Art, Los Angeles, California 

June 25-September 11,2000 

This exhibition was developed by the Interpretive Programs Office whose mission is to enhance the public 
and scholarly awareness and appreciation of Library of Congress collections through exhibitions and related 
programs.The exhibition serves as a model of the type of program which the Library's Project for a Center 
for American Architecture, Design, and Engineering is intended to encourage and support. 

Exhibition Organization 

Irene Chambers, Chief, Interpretive Programs Office, Library of Congress 
Alexander von Vegesack, Director, Vitra Design Museum 
Rolf Fehlbaum, CEO, Vitra International 
Donald Albrecht, Exhibition Director and Catalogue Editor 

Craig Hodgetts and Hsin-Ming Fung/Hodgetts+Fung Design Associates, Exhibition Designers 
C. Ford Peatross, Curator of the Architecture, Design, and Engineering Project, 

Prints and Photographs Division, Library of Congress 

Giulia Adelfio, Exhibition Coordinator, Interpretive Programs Office, Library of Congress 
Eames Demetrios, Exhibition Media Producer, Head of the Eames Off ice 
Phyllis Ross, Research Assistant 

Mathias Schwartz-Clauss, Curator, Vitra Design Museum 

Responsibility for concept development was shared by Donald Albrecht and 
Hodgetts+Fung Design Associates, in collaboration with the organizing institutions. 

J. Abbott Miller and Design/Writing/Research, Exhibition Publication and Brochure Design 

The organizers appreciate the advice and guidance of Daniel Boorstin, Alan Fern, Harold Skramstad. 


Interpretive Programs Office: Debbie Durbeck, Production Officer; Denise Agee, Jennifer Bride, 
Kimberli Curry, Ramee Gentry, Seth de Matties, Martha Hopkins, Carroll Johnson,Tambra Johnson, David 
Krueger, Sally Livingston, Chris O’Connor, Cheryl Regan, and Gwynn Wilhelm. 

Manuscript Division: James Hutson, Alice Birney, Marvin Kranz, Margaret McAleer, David Wigdor, 

Mary Wolfskill; Motion Picture, Broadcasting and Recorded Sound Division: Patrick Loughney 
and Mike Mashon; Prints and Photographs Division: Helen Arden Alexander, Elizabeth Ballard, 

Maricia Battle, Katherine Blood, Cristina Carbone, Brett Carnell, James Carroll, Ellen Hahn, Mary Ison, 
Jane Kogi, Doris Lee, Sharon Ann McCarthy, Kathleen Miller, Anne Mitchell, Mary Goss Mundy, Charles 
Noble, Stephen Ostrow, Elisabeth B. Parker, Bernard F. Reilly, Sarah Rouse, Peter Richey, Maria Santiago, 
Helena Zinkham; Conservation Office: Rikki Condon and Michele Hamill; Development Office: 

Norma Baker; Office of Special Events: Kim Moden; Contracts and Logistics: Ruth Nelson and 
Chris Hansen; Public Affairs: Jill Brett and Craig D’Ooge; Publishing Office: Ralph Eubanks and 
Blaine Marshall; Information Technology Services: Lynn Brooks, Domenic Sergi, and Michael 
Smallwood; Library Services: Elizabeth Miller and Julie Mangin; Visitor Services:Terri Sierra and 
Tim Schurtter; Printing Management Section: Frederick Harrison, Jeff Anderson, Stanley Bandong, 
and Onnetta Benoit. 






EAMES 

LEG SPLINTS -®r 

ilCf& M c-Oj JN TTY ? 

•Twf^iw m am 


DURING THE 2ND WORLD WAR, CHARLES EAMES WAS COMMISSONED BY 
THE U.S. GOVERNMENT TO DESIGN STRONG, LIGHTWEIGHT SPLINTS 
FOR USE BY INJURED SOLDIERS. THESE MOLDED PLYWOOD AND RESIN 
SPLINTS CONTRIBUTED TO HIS LATER SUCCESS IN FURNITURE DESIGN 
.AND FREE FORM SCULPTURE. A LIMITED SUPPLY OF THESE BIRCH 
LEG SPLINTS ARE AVAILABLE FOR YOUR COLLECTION OF ART OBJECTS. 
THEY MEASURE 42"X7i"X3i" AND ARE IN PERFECT CONDITION AS MAN¬ 
UFACTURED. THESE SPLINTS COST $?0.00 INCLUDING PACKAGING AND 
SHIPPING. PLEASE MAKE CHECK PAYABLE TO: QXJARRYMEN.'S LEDGE 
HOUSE, LEDGE ROAD, COVENTRY, RHODE ISLAND, 02816?^^^^/^ 
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You are cordially invited to the preview of the 
UCLA Art Council Annual Exhibition 


Connections: 

The Work of Charles and Ray Eames 


At the UCLA Frederick S. Wight Art Gallery, 
Sunday evening, December 5, from 7:SO to 10 p.m. 


Sponsored by the UCLA Art Council 
and supported by the National Endowment for the Arts, 
the International Business Machines Corporation, Herman Miller, Inc. 
and the Westinghouse Electric Corporation 








PARKING$1.00 
(4 Quarters) 
SUNDAY-FREE 
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Connections: 

The Work of Charles and Ray Eames 

December 7 through February 6,1977 
Hours: 

Tuesday, Wednesday, Friday, 11 a.m. - 5 p.m. 
Thursday, 11 a.m. - 9 p.m. 

Saturday and Sunday, 1 p.m.-5 p.m. 


Gallery Talks: Daily 1 p.m. 

Guided Tours by appointment: 825-3264 


Film and Slide Showings 
in the UCLA Art Auditorium, Room 2160E, 
December 7 through February 6,1977 
Wednesday and Friday, 3:30 p.m. 

Sunday, 1:30 p.m. and 3:30 p.m. 












AN EVENING OF SHORT FILMS BY 

CHARLES EAMES 

INTERNATIONALLY KNOWN DESIGNER 


A Communications Primer 
An Introduction to Feedback 
Eames at MOAAA 
Glossary 
Powers of Ten 
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LOS ANGELES COUNTY 
Of ART 


Parade 

Tops 

Blacktop 

Two Baroque Churches 
House 


Thursday, October 4, 1979 
7:30 p.m. 


Anchorage Historical and Fine Arts Museum 


ANCHORAGE HISTORICAL 
AND FINE ARTS MUSEUM 

121 WEST SEVENTH AVENUE 
ANCHORAGE, ALASKA 99501 
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U.S. POSTAGE 
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Eames® Sofa. Clean, simple, elegant - Charles 
Eames’ last furniture design continues the 
Eames tradition of excellence at Herman Miller. 
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May 10, 1990 • 6 : 00 pm 
at the Herman Miller Pavilion, Irvine 
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Save the date! Invitation to follow 
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A benefit for the 
University Art Museum 
California State University, Long Beach 


U herman miller 


win an Eames 

Lounge Chair and Ottoman .. . 
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SANTA MONICA HIGH SCHOOL 
601 PICO, SANTA MONICA, CALIF. 
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ROBERTS ART GALLERY 

Gallery hours; Monday through Friday 
9am to 4pm Monday Evening, 7-9pm 
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exhibit 
charles 
eames 
art and 
science 
feb 4-15 

• films; 
feb. 11 
8 pm 
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CONVERSATION WITH CHARLES EAMES AND 
IHC STUDENTS - SUNDAY, MARCH 17 & 24, 

ON CAMPUS, CHANNEL 4, 1:30 p.m. 

The brilliant Mr. Eames,designer, architect, 

film-maker, shows award-winning films and exchanges 

wide-ranging ideas with Immaculate Heart College 

girls in a two-part series. Bob Wright, hosts. 

David Bell, produces. 
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Third Class 


MAR 1 5 1968 




